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dinocodpcbKo-iaenHUm 3micT
MOpTPEeTHOI TBOPYOCTi IBaHa
Inbka

AHoTauis. JocnigxeHo $inocodCbKO-iAenHNM 3MICT
MOPTPETHOIO XaHPy HAPOAHOIrO XyAOXHMKa YKpaiHK,
npeAcTaBHMKA 3aKapnaTCbKOI LWKONW XNBOMUCY |Ba-
Ha Inbka. MNopyLeHO MUTaHHSA TEOPETUYHOrO O6IPYH-
TYBaHHSA MUTLEM BnacHOi inocodCbKoi KoHLenuii
TBOPYOCTI Ta CyTi MucTeuTBa. Po3rngHyTO npobne-
My akTyanisauii igei . Inbka Mpo Te, WO CNpaBXHE
MWCTELTBO MOOBYyAOBaHE Ha MiLLHOMY B33aEMO3B'A3KY
TPbOX KaTEropin: XyAOXXHWK — TBip — rasaady. Ha ocHo-
Bi aHanizy mMopTpeTHOro AOPOO6KY BIACTEXEHO inemn-
HO-CMWCJIOBE HAMOBHEHHS TBOPIB, XYLOXHbO-CTU-
NIbOBI MpiOpUTETN, OKPECNEHO KOMO YNobneHUx
MEPCOHAXIB XYLOXHWKA. 3riAHO 3 TUMONOTIYHUMMU
BNACTUBOCTAMM NPOBEAEHO iX YMOBHY KnacudikaLito
Ta BMAiNeHo 4 OCHOBHI cepii, WO BK/OYatoTh: MopTpe-
TU POAMYIB, 3EMNIFKIB XYAOXHMKA, MOPTPETU FOopsiH
3po6neHi Mig Yac naeHepHUX MOI3A0K, Ta OCOGANBY
cepito NPUCBAYEHY MaTepi XYAOXHMKA. Y CTaTTi TAKOX
PO3KPUTO MUBUHHY MCUXONOTI3aLito Ta TPAKTYBaHHS
06pa3y 3aKapnaTCbKMX CENsH, IXHbOro CBITOBIAYYTTS
Ta €TUYHUX UiHHOCTeWn. Bu3HayeHO AianoriyHy npwm-
pony TBOPYOCTI MUTLUS, WO MO3MNLIOHYETbHCS Yepes
MPUHLWMU peani3aMy Ta € CBOEPIAHOK KOMYHIKaLli€o
MiX XYLOXXHUKOM Ta rsigadvem.

[MpoaHanizoBaHO Xi4 O6GPA3HOrO MUCIEHHS XYLOX-
HUVKa, BTIIEHOro B 3a4yMax MOPTPETHUX KOMMO3MLLIN
3aco6aMmn  GOpPMaNbHOrO Ta CUMBOJIKO-aneropuny-
HOroO BMC/OBY, WO CMPSMOBAHE Ha YTBEPIXKEHHS
HauioHanbHOI ifei. BuaBneHo, WO Xy4OXHIin ob6pa3 B
PO3yMiHHI |. Inbka Bupaxae ¢inocodCbKo-iaenHNN
Ta MCUXONOTIYHUIA 3MICT UiNOoi couianbHOI, €THIYHOI
rpynu, Hauii, WO AOCATAaETbCSA HEe MPOCTO KOMitOBaH-
HAM BiAMIHHMX O3HaK — KOJbOPY BONOCCH Ta O6ANY-
4s, POPMU Ta KOJIbOPY OYel, 3pOCTY, a 1 3a PaxyHOK
rOCTPOTU Ta BMPA3HOCTI YXMBOMUCHO-MNACTUYHOI
MOBM MUTLA. loBeAeHO, WO Nopsa 3 iHAUBIAYaNbHOK

CBOEpPiAHICTIO |.InbKo BUsSiIBNSiE B 06pa3i Moaeni TUMOBI
PUCK, O3HAKN emnoxu, COoLialbHOro cepefoBumLLa. 3'a-
COBaHO OCHOBHY Mpo6aeMaTuKy MOPTPEeTHOI TBOpP-
YOCTI XyAOXHMKA, WO NONsAra€ B 36epexeHHi ictTopii
CBOrO HapoOAy A/s HACTYMHUX MOKOJiHb, aflKe XNBO-
MUCHI NONOTHA |.InbKa MakoTb HE TiNbKM XYAOXHIO, ane
M iCTOPUYHO-eTHOrpadiyHy LiHHICTb.

KniouoBi cnoBa: TBopuicTb lInbka, mopTpeT, dino-
COdCbKO-iAEMHMI 3MICT, KOHLENLis, eTHOC.

HOCTaHOBKa npobsemu. IlopTpeTHUN >KaHP
3aliMa€ BaXJIHUBe Micle y >KUBOIUCHOMY
nopobky 1. Inbka. Mloro mopTpeTHa rajepes Bif-
3HAYaAETLCS OPUriHAJIBHUM TBOPUYUM IIOYEPKOM
Ta OpPUBEpPTAE yBary raszada cBoiM ¢imocod-
CbKO-ileHUM 3MicToM, 0 ocobauBo Zobpe
IIPOCJIiIKOBYETbCS B obpa3axX 3aKapHaTCbKUX
cessiH. ETHIYHUMM MapKepaMHU IOpPTpPeTHUX
KOMIIO3MIiM IOCTAalOTh aBTeHTHYHe B6paHHS
rOpsiH, IX THUIIOBA 30BHIIIHICTDL Ta KapHmaTcbke
Joskinns. o6 3posymitu masaxu popmyBaH-
HS MHCTeNDbKUX Ta GisocopChbKUX NPUHLUIIB
TBOPYOCTI XYAOKHUKA Ba’XJUBO MPOCIIAKY-
BaTU NpOLecC B3aEMOAII MUTIS Ta €THOCY, IO
3apOoJUBCs 3 MOro eTHiWHOI igeHTHpiKanii, Ta
IIPOZOBKYE PO3BUBATUCDH Yepe3 TiCHUU 3B’SI30K
i3 KUTTSIM IIPOCTOrO HAPOAY.

AHani3 ocTaHHIX JociiaKeHD i mybiikarii.
JKUTTeBUN I TBOPYMM WIJIAX XYAOKHHUKA PO3-
IJISIAaBCs B psAAi aibboMiB Ta KaTasoris: «IBaH
Inbko. JKusonuc» [4], «IBar [nbko. Milt pigHumn
kpait. JKusonuc» [5]. B misioMmy BOHU mpefCcTaB-
JSI0Th LiJiCHY, iCTOPUKO-KYJbTYPHY Ta MeMO-
piasbHY NaM’'TKY, A’KepeJsio BUBUYeHHS TBOPUYOL
6iorpacii mutus. ®imocodpcnki norngau Iabka
Ta MOro MUCTelbKa MIO3UIlisl TBOPYOCTI BUCBIT-
JIIOI0TbCS ITIepeBa’kHO B IepioAUYHUX BUAAHHSIX.
Y mos1i 30py AOCAIAHUKIB — MUCTEIbKUM aHaJi3,
3arajbHi npuHnunu ¢pinocodii Hacammepen y
pycJai BUMOI 4Yacy, TeMaTHKa, MUCTelbKi Ipu-
MIOMH, eTHOKYJIbTYPHA CKJIaZoBa y GopMyBaHHI
XyZOXKHDbOro obpasy. 1]i mpobsieMu meBHOIO Mi-
polo 6ysiu BUCBiTJIeH] y raseTHux mybiikanmisx
C. ®epgaxoro, M. Marmpo [12; 6] Ta iH., IKi I'0JIOB-
HUM YMHOM aKkIeHTYyBaJXd yBary Ha TeMaTuu-
HUX KapTHHaX Ta KaHpi mensaxy. AHaiis Te-
MaTHU4YHOI KapTUHU [JbKa 3HAXOAUMO TaKOX B
pucepranii O. I'aBpom «ITobyTOBUYM >XKUBOMUC
3axkapmarTts 1945-1991 pokiB: eBoJIoOLis JKaHDY,
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TeMaTuka, nepcoHanii» [3]. [lopTpeTHa XX TBOP-
4yicTb I. In1bKa po3ryisgHyTa N06iKHO, a TUM 6iJb-
1103a yBaromwo gocaigHuKkis. KoxkeH i3 HayKoBIiB
¥4y To B mepeAMOBi 1O 4eproBoro ajbbomy, uu
B raseTHiy ctarTi ¥ 3HaXOOUB CBiM iHTepec y
SKUBOIIMCHOMY J0pPOOKY XYyZOKHUKA, Bifj3HA4YaB
pi3Hi rpaHi noro 3By4aHHA. OfHaK, Ui Martepi-
QJIM IpHU3HA4YeHi AJIg MUPOKOro 3arajy, TOMY
HeCcyTb CKopille Mi3HaBaJbHY iHpOpMaIio Ipo
SKATTS 1 TBOPUICTb MUTILSI. ABTOPU He CTaBUJIU
32 MeTy OKpeMOTO [JOCJiAKeHHs 6araTorpas-
HOTO NUTAaHHSA (ijocodcbKo-iieHOro 3MicTy
nopTtpeTHoI TBopYoCTi I. Inbka.

Meta pocJaiAKeHHSI - OXapaKTepus3yBaTHU
rosoBHi ¢inocodcbki KoHIemuil XyAoKHUKA
Ha OCHOBi MOPTpPeHUX TBOPiB, AOCIiAUTHU CIle-
nudiky dimocodpcbKo-ifenHOr0 OCMUCJIEHHS
obpasy rynyJiB Ta BepXOBHHIIIB, K HOCIiB icTo-
pil Ta KysabTypu 3aKapHnaTTsl, PO3KPUTHU XYL OXK-
HbO-06pa3Hi, KOMIO3UILiNHI Ta KOJOPUCTUYHI
0COb6JIMBOCTI TBOPIiB.

AKTyaslbHICTL JaHOI CTATTi BU3HAYAETDHCS
HeobXiZHICTI0O pPO3YMIiHHS CBITOTJISIZY XYZAOX-
HHUKa Ta Horo ¢imocodpcbkoi KoHOemmii, aki
NIPOSIBUJIMCh Ha YHWUCJIEHHOMY IIOPTPETHOMY
Jopobry mutisa. Pimocodpcbro-ifeMHUN 3MicT
noptpeTiB I. IsibKka po3KpHBA€E €THIUHY CaMo-
O6yTHICTL 3aKapHaTchbKoOro HapoAy uepes3 pe-
TPOCIIEKTUBY TpPaAUIiMHOTO IMOOYTY Ta MOro
JYXOBHOI KYyJbTYypHu. IlopTpeTHY TBOPYICTb Xy-
JOKHMKA HEeMOXXJIMBO 3PO3YMITH I03a Hallio-
HaJIbHUM KOHTEKCTOM.

Bukiiag ocHOBHOro marepiasy. IBan Iibko
¥ TasaHOBUTUM IIpeACTaBHUK 3aKapIaTCbKOI
IIKOJIW >KUBOIIMCY, SIKUM BIEBHEHO Ta BiAJaHO
caifye i1 aBTeHTUYHUM TpPaAuIisiM, HAPOAHO —
MUCTeIbKMM BUTOKAM Ta eCTeTUYHUM ileasaMm.
Voro mopTpeTHa TBOPYICTb XapaKTepU3YETbC
dinochcobro-imeMHUM 3MIiCTOM, L0 IIPOSABIS-
€THCSI Y BMIJIOMYy aBTOPCbKOMY CTBOpPEHHI Xa-
pakTepHUX obpasiB Ta CIOHYKae TIisggada Ao
po3AyMiB HaZ CKJIAJHUMHU NUTAHHSMHU JIOI-
CbKoro 6yTTs.

. InpKo - MUTenb SICKPaBO BUpa’keHOro ¢i-
Jocodcbkoro ckiaazny. Hempocti mepumeTii Ta
TPYAHOIII Ha CBOEMY KUTTEBOMY Ta TBOPUOMY
HIJISIXY BiH IJIM60KO IIepeoCMUCIIIoE. B TBopuuXx
3BEpIIeHHSAX XYAOKHUK CIHPAETHCS Ha IO3U-
oilo TpiagW, IO BKJIOYAE KaTeropil «aBTop»,
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«TBip», «rnsgpad». lle mgeBi3 XyAoKHUKA, SIKUN
6yB BUCJIOBJIEHUY B OOHOMY 3 iHTepB’10: «ABTOD,
yoro TBip i aApecaT - TOH, AJI KOT'O TBOPATD... i
JAlIe B3aEMOAi MiXX HUMHU TPbOMa IOPOAKYE
MUCTEIITBO» [0, c.12 ]. I. I;IbKOo BBaskae, 10 KOKeH
MUTeIb Mae 06OB’SI30K Iepes 6aTbKaMu, IO
MOro HapOJAWJIU Ta Ilepel OTOYEHHSM, 110 MOr'o
dbopmMmye. MuTellb 3amepedye eroleHTPUUHICTD
B MUCTEITBI, Ha 1oro AyMKy «Ero 3apozXyeTb-
Csl TOAi, KOJM JyMaell, o caM cebe Gpopmyer.
g - 1iBcel» [6, c.12 ]. BiH aKTUBHO BigXUJSE XY-
JOXKHUIIbKY IO3uIlilo «fI Tak BiAgdyBalo, 1 Tak
Bigobpaskaio!», ockisbKU BBaykae 11 HeCTiNKOIO,
60 BOHa CKJIAJAETLCS JIUIIe 3 IBOX KaTeropii:
«aBTOp» Ta MOro «TBip». Taka no3uuis - e Hi6u
po3MoBa caMoro 3 coboio. IJIbKO K, HaBIaKY,
HaMaraeTbCcsa BecTH JAiajior 3 riuggadeM. Bin
BJIYYHO CXOILJIIOE pPi3HOMaHITHI 0cobysuBOCTi
XapaKkTepy MoJeJiel, TUIIaXiB 3 Hapoay, sicKpa-
BO IIpeJiCTaBJIsIE y3arajJbHeHUM obpas BiAuyTTsa
no6avenoro. oro mopTpeTHi TBOpHU iHCHIpPYIOTD
IOYYTTS Ta eMOLil risggada i BUKJIUKAOTDL B
HDLOI'O BHYTPIIIHIM MOTAT [0 IPeKpacHOro.

[TopTpeTHa cHafliMHA HapPaXOBYE BEJUKY
KiZIbKIiCTD TBOPiB XYAOKHUKA, IO MOXKHA YMOB-
HO IOJiJIUTHU Ha 4 OCHOBHI cepil: poaudi — mop-
TpeT IJleMiHHUKA «3agyMmaBcs» (1963); «TiTka
MemnaHs» (1965); 3emaaru - «IleTpo 3 yioBar
(1965), «Muxawnuo Tanuns - kaskap i3 [yJo-
Ba» (1970), «Bacunab Tusogap» (1970), «OrcaHa»
(1987); mnoptpetu ropsiH - «Zlizo 3 oHyKaMH»
(1963), «CenauuH y kyuMi» (1963), «CensHka 3
I'pymoBa» (1965); ocobinBa cepis nmpucBsiueHa
MaTepi XyAoKHHUKA.

Ons mutnsa noptpetu «Mamkar (1961. 11.1),
«3aBXxau B uekaHHi» (1961 171.2) - 11e yocobJieH-
Hs 6e3yMOBHOI MaTepHHCbKoI Jyii0boBi, MyApo-
CTi Ta Mmunocepas. Ha nepmomMy noptpeTi MaTu
XyOOXXHUKa BacuinHa 306pa’keHa B IIPOCTiH
MIOBCAKAEHHIN ofeXi Ha CcBOoeMy moAaBip'i, Ii
¢irypa mokasaHa B IIOKOJIIHHOMY 06pisi 3 Jer-
KUM pO3BOPOTOM Tija. ¥ TpakTyBaHHi obpa3sy
XYOOKHUK 3aJisIB NPUHLOUIN KapIaTCbKOro
ikoHOmMCYy: IIOJIOTHO HallWcaHe B ObOMeskeHil
MajJiTpi KOJbOPiB, IPUCYTHS MJIOMUHHICTDL Ta
JOCUTDb BHpa’keHa KOHTYpHA JiHisl, OCHOBHY
yBary rjsifjadya I[pUBepTaE IIupe, BiJKpUTe
06JIMYYs Ta HATpyAKeHi pyKu XiHKU. Y ¢ijo-
CcohCbKO-eCTEeTUYHOMY PO3YMiHHI XYAOXHHKA
Maru aBissie coboro ifeas, mpoobpas MagoHHMN.
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3B’s130K 06pa3y Boroponuui 3 apxetunom Mare-
pi aKIleHTOBaHO MUTLeEM IlepeAyCiM Ha cakpa-
Jaizanii @yHKIII IpoJOBKeHHS PoAy Ta 3aXUCTY
BiZ cMepTesibHOI Hebe3neku. MaTu - 1ie CUMBOJ
3apOJ’KeHHS JXUTTS, TBOPeHHS CBiTy, BUTOKIB
6yTTs1. Y CTBOpeHHiI IOpTpeTy «3aBXAU B ue-
KaHHi» (1961) I. I1bKO CIUPAETHCS HA TY K CUM-
BoJIi3allilo, aKIIeHTYIOUH Ha ifiel BiAmaHOCTI Ta
BipHOCTi. XyAOKHUK PO3KPUBAE TeMY YeKaHHS,
mo 6ysa 6am3bKa Moro Matepi, azyke 6aTbKo po-
KaMu i34UB Ha 3apobiTKH, a AiTH 3roZJoM TaKOX
IOKMHYJIU OJoMiBKy. Kpaca Martepi as4 [ibka He
II0BepX0oBa, BOHA IIpUXOBaHa B CTapedyuX IIpa-
IIbOBUTUX pyKaX, 3MOpLIKyBaTOMy ob6auudi, B
IIPOCTIiM ofeXi, B CIIOKINHOMY, TPOXHU 3acMyde-
HOMY TIOIJISIAl — i yepe3 Bce lie IPOTrASgaEThCS
HalliHHille — CyTb JIOAUHY, 11 AylIa.

Inubokuil iHTepec XyOOKHUKA O PO3YMiH-
HS JIIOJCBbKOI CyTi, IT060B 4O CTApLIKX, yBara Ao
MyApUX i BoAHOYAC IPOCTUX JIoAel CTalu iM-
IIyJIbCOM JO CTBOpPeHHS psay mopTpeTis: «CTa-
puit Bacunab» (1959), «[dimg 3 omyukoio» (1961),
«Jino 3 oHykamMwu» (1963), «ITopTpeT cTaporo»
(1975). CTBOpIOIOY U ITOPTPET I1bKO AOTPUMYETD-
Csl IPaBAMBOTO 306pa>keHHsI HATYpH, Hacjainy-
touu 11 npupoaHi GopMu, OfHAK BiH He BAAETHCSI
1o «be3yMHOI'0 KOIIiJ0BaHHSI», B 1OT0 IIOJIOTHAX
«.IPUCYTHS Ta Mipa ctuaizanii i ysarajibHeH-
H, IKa HaJla€e KOMIIO3UIIil 3aBepIIeHOoCTi i Bu-
pasHocTi» [8, c.12 ]. Obpa3 BepXOBUHCHKOI'O CTa-
poskuia [J1bKO MiAHOCUTD SIK CUMBOJ HapOAHOI
MYZAPOCTi, JKUTTEBOrO LOCBiAy, IKUN MNOBUHHI
beperTu Ta MaM’siTaTX HaCTYIIHi nokoyaiHHA. o
Iiel TeMHU XYAOKHUK HEOAHOPA30BO IOBepTa-
€TbCS Yyepes3 poku y mopTpertax: «Min aig IOpa»
(1999), «Crapum Bacumab - kojsecap» (1960-2003)
Ta iH. B Moro nopTpeTHUX MOJIOTHAX HOENHY-
I0THCS JIerka HOCTAJIbris, eMoLil 3 po3yMiHHAIM
CBO€I MPUUYETHOCTI 0 icTOpii BjtacHOro Hapo#y,
YCBiZJOMJIEHHSIM CBOT'O KOPiHHS.

BaskJIuBUM J>KepeJsIoM TBOPYOTO HAaTXHEHHS
XYOOKHUKA 3aBXAU OyJM MaHADPIBKKU B TOpH.
CTBopiolouM CKJIaJHY CcHCTeMy o06pasiB BiH
nposiBysie cebe SK yBaKHUM cIIOCTepirad, Iio
BUBYAE, JIIOOYETLCS Ta OCIIBYE rOpU Ta CaMUX
ropsiH. BiH IOBHICTIO 3aHYPIOETHCA Y HAPOAHY
CTUXiI0. 3apuCcoBYe LikaBi MoMy TUHOaXi ciab-
CbKHUX CTAapOKUJiB, BOJEJIO6HUX, IpalbOBU-
THUX, BUTPUBAJIUX T'YIYJIiB Ta BepXOBUHIIB. I.
[y1bKO 3 0CO6JIMBOIO CHMIIaTielo 306paxkye ix, 60

Ha BiAMIiHY BiJ «MiCbKUX POMaHTHKIiB» (A.Ep-
neni, AKonka Ta iH.), BiH caM pogoM 3 rip. [Ax
3asuauuB C. Pemaka: «Moro moryisan ime 3cepe-
OUHU BJIACHOIO CBITY - HEroMiHKOro, CIIOKil-
HO- CyBOPOT0, BUBa’KeHOro. el CBIiT CXUJAbHUU
CHIJIKYBaTHUCH i3 30BHIIIHIM cnocTepirayem He
OIpSAMOJIiHINHUMU JeKJapaligaMu, a KOPOTKU-
MU MeJIUTAaTUBHUMU apopu3MaMy,.. » [12, c.14 ].

optpetu LInbka «yiyn» (1961), «Cymy i3
c. Kocoso» (1961. 111.3), 3pobJieHi mpoMOBUCTU-
MU BYTriJIbHUMU KOHTypaMHU Ha Iamnepi - me
UiHHI 3apUCOBKU AJIs1 CTBOPEHHS MHpaBAUBOrO,
KOJIOPDUTHOI'O THUIAXy, SKUNW XYAOKHUK Oyne
YacTO BHKOPHCTOBYBATU B MaubyTHboMmy. Mu-
Tellb BJYYHO Hazae o06pa3oBi XapakTepHUX
IIOPTPeTHUX PUC TyIyJa, SKi CHiBOafaoTh 3
OIMMCOM 30BHIIIHOCTI rynyaiB y kHusi B.Ilyxe-
BUYa «['yIyabIuHa»: TUIIOBO PUMCBOKUM Hic, 0
Jobpe IPOrsiaeThCcs B Ipodiab, oBaJIbHe IO-
JOB)KeHe 0b6JIMUdYs ¥ By3bKyBaTi TeMHi 0di, 110
«OTiHeHi ryctuMu 6poBaMu» Ta «BYyCa, TiJIbKU
Yy CTapLINUX JIerKO HifCTpUsKeHi, 3BUCAIOTDL y JO-
auHy» [10, ¢.56]. Lle#t Tunaxk npuTaMaHHUN Ta-
KOX KMBOIIUCHOMY ItopTpeTy «IleTpo 3 yjoBa»
(1965. 11.3). YosnoBik B Jierkiit 3agymi, migmep-
IIKACh OAHI€I0 PYKOIO IOBEpHYTHUN A0 Iaspada
B npodinb. Ha obiuyui mopTpeToBaHOTO UiT-
KO O3HaueHi XapakTepHi r'ynyJabcbKi pucu. Big
3aHypeHU! B cebe, IpUoONyLleHi MOBikY i rpaii-
JIUBO BHOUTHI 3 IiJ KpecaHi cuBUY 4yb BUpa-
JKAIOTDh JIerKy ipoHilo, HamiBycMillIKa XOBA€Th-
csl B Bycax ropsHuHa. llle ofHMM IPUKIALOM
TyLyJbCchbKoro Tunaxy € «lOpinn deabkoBud 3 C.
Kab’e» (1961). EkcripecuBHO BUJIiNIeHUN obpas
JIOIIOBHEHUNM [06pe NIpOoMaJbOBaHUM TYIyJb-
CbKHM OJSIrOM. YBary NpHUBepTaloTbh IepeldHi
IIoJIU cepaka 03706JieHi KUTUISIMU 60PAOBOrO
KOJIbOPY, KpecaHs Ha I'0JIOBi, Iy yJIbCbKUM ITOSIC
- depec, IO BUKOPUCTOBYBACS 3 IIPAKTUUYHOIO
LiJIJII0: KOJIM BUKOHYBAJU TSIXKY (Pi3uUdUHY po-
60Ty, TO HUM «CTATYBaJId YepeBHY ITOPOKHUHY
i momepek», TaKOX B HbOMY T'yLyJ HOCHUB I'pO-
i, JI0JIbKY, TIOTIOH [11, ¢.216]. Jo miel x cepii
MOXXHa BiHecTHU IopTpeT baTbka JiereHIapHO-
ro 3akapnarcbkoro onpumka M. Mlyras - «Cra-
putt lyrat» (1957. [n.4). XKypauBy 3afyMy cTa-
poro, 3aCMy4YeHOI'0 BTPaTOoIo yI00JIeHOro CUHa,
XYAOKHUK IiAKpeciioe Mal>ke MOHOXPOMHUM
KOJIOpUTOM 0bJIMYus, 10 ObyAOBaHUM Ha BiA-
TiHKaX yMb6pPOBHUX, CiEHHO-BOXpUCTUX 6apB. I'1u-
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60Ki 3MOPIIKY Ta CKJIAJKH, KOJOPUTHI UynipuHa
Ta ByCa IpOSABJSIOTb (PaKTypy TOpsHUHA, HA
YUIN 30BHINIHOCTI MO3HAYMBCA BiJOMTOK CIIOCO-
6y KUTTSI, 06CTAaBUHU Ta JOBKIiJIJIS. AK CIIYIITHO
nigMmitTus M. [IpuiiMud: «.DOpTpeT 3MYUIYE JI0-
TOPKHYTHCS A0 icTopil, a He TiJIbKU CIpUNMaTH
i1 9K mo36aBJeHyY peasibHOCTI Ka3ky» [7, c.12]. B
HbOMY BiJUyBa€TbCS IMparHeHHs XYJOXKHUKa
HabJM3UTU Ta MarepiajnizyBaTu uepe3 Bubpa-
HUM obpa3 camy icTopiio Ta KyJIbTYypY.
3pinun Ta mi3HiM etanu TBopyocTi [.Iabka
TPYHTYIOThCSI Ha paHime chopMoBaHUX ¢ijo-
copCbKO-iIeMHUX MOTASAAX, AKepeaoM SKUX
€ MIHUNM TeHeTUYHUUN Ta OPraHIiUHUN 3B’S30K
3 HapoJioM, ¥Moro icTopieto i mobyToM. €XHICTD
IopTpeTHOro ¥ (oJIbKJIOPHOIO HaydaJ BHUCTY-
IIa€ JOMiHAHTHOIO O3HaKol0 0b6pa30TBOpPEeHHS
XyAokHUKa. [lepcoHaxki MOro KapTWH, IMPOCTIi
JIOAW 3 HApOAYy HifiNMaloTbCcigd aBTOPOM Ha
piBeHb dinmocodcbkoi ocMuUcTeHOCTi: «Miran
[MeTpimko 3 OymoBa» (1993), «Mosoma» (2005),
«Muwuxoua Ilyrar» (2017) Ta iH.
[JIbKOBI-IIOPTPETUCTY 3aBXAU Oyja 6JIU3Db-
Ka eCcTeTHKa peasisMmy, IO OpI€EHTYETbCS Ha
306paskeHHi o06’eKTUBHOI JiMicHOCTi, TpaBAu-
BOro Iokasy MofeJi. I3 cydacHOro mMucrelTsa
XYIOOKHUK BUOUPAE TiJIbKU Te, L0 CHiB3BYYHEe
Moro HOpHHIOUIIAM, BiH HaMarae€TbCs TOBOPHU-
TU 3pPO3YMiJIOI0 MOBOIO 3 IJisilaueM, SIK BiH caM
Kake: «Bo mparny piasory 3i csiToMm ..» [0, c. 12].
Lle neperykyeTbcsl 3 MUCTEIIbKOIO IIO3ULIE0 XY-
OOKHUKA, 3alI09aTKOBAHOI HUM Ha PaHHLOMY
eTali Moro TBOPYOCTi, CYyTDh SIKOI IOJISAraE y B3a-
€MO3B'SI3KY KaTeropiui «aBTOpP», «TBip», «IAs4ad».
Cnpoba mepeoriHKM 3HAKOBOI OCOOUCTOCTI,
IepeocMUCJeHHs 11 poJi B icTopii cTasa Heob-
XiAHOIO cKJagoBolo TBopuocTi LInbka. Tak y
2017 poui MuTenb CTBOPUB JiereHapHO-Ka3Ko-
BUM o0bpa3 3aKapIaTCcbKoro onpuiika Muxoan
Myras. B. 'abop nmpoaHaai3yBaBy Iy6iikamii
npo M.IIyras Ha CTOpiHKaX 3aKapHaTCbKUX Ta
raaunbkux BuAaHb 20-30-x pp. XX CT., BKa3ye
Ha Te, WO yHOpoZosX 20-X pp. AOMiHyHOUYUM
6yB HeraTHMBHHM o6pa3 OIpPHIIKa, & CYTTEBO
TpaHcHOpMY€eTbCcsl obpa3 3 HeraTUBHOI'O B IIO-
3UTUBHUN Ha Io4aTky 30-X pp., IO IOB'SI3aHO
«i3 BUXOAOM Yy CBIT poMaHYy BiJOMOI'0 4YeChKO-
ro nucbMeHHUHKa IBaHa OzabbpaxTta «Mukosa
Iyra#i — po36iHuUK» [2, c. 245]. Oasa Iabka K,
06pa3 3aKapIaTCbKOTO ONpPHUIIKA IIOCTaB y IIO-
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3UTUBHOMY CBiTJi 3aBAsKku 6e3mocepefHLOMY
CHiJIKYBaHHIO 3 ¥Oro 6aTbKoM, IIOPTpeT sIKOIo
XYyAOKHUK HaMaJlloBaB paHille, Ta 3aBASKU XY-
OOKHBOMY OCMUCJIeHHIO XUTTA M. Illyrag ax
TparigyHoI IIOCTaTi y KOHTEKCTi iCTOpUYHOTro Ta
CYCHIJIbHO-IOJITUYHOI'O PO3BUTKY Kpalo.

JKusomnuc I. [1bKa € CBOEPIAHUM JiTOIUCOM
3aKapIaTCbKoOro Kparo, 0 IIPOsSIBUBCS B 306pa-
SKeHHSIX IIPallbOBUTHUX CeJIsIH, Xopobpux 60Ko-
pailiB, BiB4apiB, BpOAJIUBUX MOJIOAUIb, MYAPUX
niTHix gogen. [lopTpeTHa TBOPYICTL MUTIA
IIociflae BU3HAUYHe Micne cepef mijesau 3akap-
OaTChbKMX MUTIIIB B)Ke He OJHe IeCATUJIITTH,
COJIOBHUM UYWHOM Yepe3 MOTo «He3paAJUBiCTb
izjeasaM peasliCTUYHOrO MaJIsIpCcTBa» [1] Ta bes-
IIepeyHo Ba’kKJIUBUM (PAKTOPOM MOMIYJISIPHOCTI
InbKa — MmopTpeTHucTa € MOro BPOAXKEHEe TOHKEe
BiguyTTHa «HemoZiJIbHOI €AHOCTI i cropifgHe-
HOCTI 3 piAHUM Hapozom» [9, c.12].

BucHoBku. OgHa 3 AOMIHYIOYHX IIOCTaTen
y MaJspcTBi 3akapnarTs, TAaJaHOBUTHUM i ca-
MObYTHiN mMutenb IBaH [1bKo po3pobise cBilt
IIOPTPeTHUM [OpO6OK Ha OCHOBI BJIacHUX i-
nocodcbko-ieHUX npuHUUNIB. Cnenudika
MUCTeIbKOI MOBU XYyZO’KHUKA Bifobpaskae Horo
CcBiTOr/IAAHI mo3uIlii Ta CBiAYUTDL IIpO IIpolie-
cu HopMyBaHHS TBOPUOI OCOBUCTOCTI MUTIS.
ApKke, Or0 COLIIOKYJIBTYpPHE CepeloBUIle CIIPU-
s1J10 TpodeciiHOMY pPoCTy Ta chopMyBaJIo Mal-
CTpa >KUBOIIUCY, IIOAUHY 3 BUCOKOI0 MOPAJIbLHO0
no3uieto. Teopu . In1bKa HagUXaOTD rASAa4da i
BUKJIMKAIOTh B HbOT'O IparHeHHs A0 IIpeKkpac-
Horo. Illo miaTBepzakye ¢isocoPpcbKy KOHIEMN-
{0 MUTLS, sika 6a3yeTbCs Ha TPbOX I'OJIOBHUX
MO3ULifgX: XyZAOKHUK — TBip - raggad. Mucrenb-
KU eeKkT HapOA KYETLCS TiJIbKY 32 HASIBHOCTI
B3a€EMO3B’SI3KYy MiX IUMHU TpbOMa KaTeropisiMu.

B mopTpeTHOMY >KaHpi XYyAOXHUK BiATBO-
pIOE MIUPOKY IpobjieMaTUKy eTHIUHUX i AyX0B-
HO-MOpAJIbHUX OCHOB OyTTs ropsii. TemaTuka
TBOPIiB 3apoA’KyBajach Ha ilessX caMoJOCTaTHO-
CTi r'yIlyJia Ta BEpXOBUHIIA, JII060Bi Ta BipHOCTI
MaTepi, My>KHOCTi HApOAHOro reposi. XyZ0oKHUK
MalCTepHO BTIJIMB IX He JIAIIe B I103aX, JKecTaxX
IIOPTPEeTOBAHUX MOJeJiel, ajie ¥ B ofexXi, moby-
TOBUX aTpuUbyTaX, OTOYeHHi, cuMBosini 6aps.
O4eBHUAHO, IO XYAOKHUKY BIAJIOCS IPABAUBO
Ta OpTaHiYHO IepeAaTH iCHYBAaHHS apXaldHOro
CBiTy 3aKapnarTsl.

Murenb BUCBITII0E BaXJuBi mpobyemy,
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IIOB'I3aHi 3 KYJbTYPHUM, COLiaJbHUM Ta Mi-
SKOCOOUCTICHUM acleKTaMU JIIOACbKUX B3aEMo-
BiJHOCHH Ta BiJHOCHH — MHUTeIb Ta eTHOC. 30-
KpeMa, MUTelb 4Yepe3 CTBOPEHI HUM XYL OXKHI
06pa3u pO3KpUBAE B3aEMO3BSI30K MiXX MUCTe-
LTBOM i BHYTpIiIIHIM cBiTOoM stofuau. BiH ba-
YUTDb B KOHKPETHi! 0COBUCTOCTI II0Ch ernoxajib-
HO-3HAQUUMe, CIIiB3By4YHe JYXOBHO- MOPaJIbHUM
Ta COLliaJIbHUM ifeanam. B roro nmoprperax Bili-
YyBa€TbCsl Hebalyske BUSBJIEHHS BJIACTUBOC-
Tel JI0ACbKOI HaTypU MOJeJIi.

[MoptpeTHU fnopoboxk I. [nbka - e miHHA ic-
TOpisl HapoAy 3aKapIaTTs, siKa MNOKJWKaHa Ha-
rajatu npo 3bepeskeHHS MO0 aBTEHTUYHOCTI
Ta PO BiYHICTb MOpPAaJbHUX 3aca JIOACHbKOro
cycninberBa. OCOBMUBICTDL CTUJII0O MUCJIEHHS i
peaslicTUYHOI MOBU 06pPa30TBOPEHHS XYAOXK-
HUKa IepelaeTbCsl ¥ HACTYIHUM IIOKOJIHHSM,
110 BUKJIMKAE CTiliKe ITepeKOHAHHS — TiJIbKU Ha
eTHIYHOMY, HalliOHaJIbHOMY I'PYHTi MOXXJIUBUN
pPO3BUTOK Ta CTBOPEHHSI HOBUX, MUCTEIbKHUX
iHHOCTEMN.

[TepcrieKTUBU MOJAJDBIIMX PO3BiIOK MOJIS-
raloTb y TMOrIubJeHOMY BUBYEHHi eBOJIIOLil
06pa3HO-IJIACTUYHOI KOHLeMil XyZo’KHUKA Ha
pPi3HUX eTamaX TBOPYOCTI; BUSBJIEHHI CTUJDbO-
BUX BHUJO3MiH y BUKOPUCTAHHI €THOKYJLTYp-
HUX TeM.
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ANNOTATION

Tetiana Ivanytska. Philosophical and ideological
content of lvan Ilko’s portrait works. Background.
Recently, interest to Ivan Ilko's works has been
growing. lvan Ilko is a talented representative of
Transcarpathian school of painting, who confidently
and devotedly follows its authentic traditions, folk -
artistic origins and aesthetic ideals. His portrait works
are characterized by philosophical and ideological
content, which is manifested in the skillful author's
creation of characteristic images and encourages
the viewer to reflect on complex issues of human
existence. Ilko's philosophical views and his artistic
position are reflected mainly in periodicals. In the
field of researchers view - artistic analysis, general
principles of philosophy primarily in line with the
requirements of the time, themes, artistic techniques,
ethnocultural component in the formation of artistic
image. These problems were covered in newspaper
publications made by S. Fedaka, J. Baglai M. Matso
and others, who mainly focused on thematic paintings
and the genre of landscape. The portrait work of
I. Ilko is considered in passing and even more so its
ideological and semantic aspects remain out of the
attention of researchers. Each of the scholars found
his interest in the artist's paintings, noted different
aspects of his sound. However, these materials are
intended for the general public, so there is more
informative information about the life and works
of the artist. The authors did not aim at a separate
study of the multifocal question of the philosophical
and ideological content of I. Ilko's portrait work. Our
scientific article is a continuation of the research
conducted by these scientists.

Objectives. The aim of the study is to characterize the
main philosophical concepts of the artist on the basis
of portraits, to explore the specifics of philosophical
andideological understanding of the image of Hutsuls
and Verkhovynians as carriers of Transcarpathian
history and culture, to reveal artistic, compositional
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and coloristic features. To find out the main problem
of I. Ilko’s portrait creativity, which is to preserve the
history of his people for the next generations.
Methods. Based on the analysis of the portrait work,
the ideological and semantic content of the works,
artistic and stylistic priorities are traced, the circle
of the artist's favorite characters is outlined. Deep
psychologization and interpretation of the image
of Transcarpathian peasants, their worldview is also
revealed. The article defines the dialogical nature
of the artist's work, which is positioned through
the principles of realism and there is a kind of
communication between the artist and the viewer.
Results. The result of the study supports the idea
that I. Ilko is an artist of a pronounced philosophical
composition. His portrait gallery is marked by original
creative handwriting and attracts the viewer's
attention with its philosophical and ideological
content, which is especially well traced in the images
of Transcarpathian peasants. The ethnic markers of
the portrait compositions are the authentic attire of
the mountaineers, their typical appearance and the
Carpathian environment. To understand the ways of
forming the artistic and philosophical principles of
the artist's work, it is important to trace the process
of interaction between the artist and the ethnic group
that originated from his ethnicidentification and
continues to develop through close ties with ordinary
people.

Portrait heritage includes a large number of works
by the artist, which can be divided into 4 main series:
relatives — a portrait of his nephew «Contemplated»
(1963); «Aunt Melanie» (1965); compatriots — «Peter
of Dulove» (1965), «Oksana» (1987); portraits of
mountaineers — «Grandfather with grandchildren»
(1963), «Peasant from Hrushevo» (1965); a special
series dedicated to the artist's mother - «Mother»
(1961), «Always in Wait» (1961). In the philosophical
and aesthetic sense of the artist, the Mother is an
ideal, a prototype of Madonna. The connection of
the image of the Mother of God with the archetype
of the Mother is emphasized by the artist primarily on
the sacralization of the function of procreation and
protection from mortal danger.

An important source of creative inspiration for
the artist has always been travelling to the mountains.
Creating a complex system of images, he proves
himself as an attentive observer who studies, admires
and praises the mountains and the mountaineers
themselves. The mature and late stages of I. Iko’s
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work are based on previously formed philosophical
and ideological views, the source of which is a strong
genetic and organic connection with the people. An
attempt to reassess the iconic personality, rethinking
its role in history has become a necessary component
of the work of |. Ilko. The article analyzes the course
of figurative thinking of the artist, embodied in the
ideas of portrait compositions by means of formal and
symbolic-allegorical expression, aimed at establishing
the national idea.

Conclusions. We came to the conclusion that one of

the dominant figures in the painting of Transcarpathia,

a talented and original artist Ivan Ilko develops his
portrait work on the basis of his own philosophicaland
ideological principles. The specificity of the artist's
artistic language reflects his worldview and testifies
to the processes of formation of the artist's creative
personality. After all, his socio-cultural environment
contributed to professional growth and formed a

master of painting, a man with a high moral position.
The works of |. llko inspire the viewer and evoke in him
a desire for beauty. Which confirms the philosophical
concept of the artist, which is based on three main
positions: artist — work - spectator. The artistic effect
is born only when there is a connection between
these three categories.

The themes of the works originated on the ideas of
self-sufficiency of the Hutsul and the Verkhovynian,
mother’s love and fidelity, courage of the national hero.
The philosophical and ideological content of I. Ilko's
portraits reveals the ethnic identity of Transcarpathian
people through a retrospective of traditional life and
its spiritual culture. The artist's portrait work cannot
be understood outside the national context.

Key words: |. Ilko's work, portrait, philosophical and
ideological content, concept, ethnicity.
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