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Amnacracig MaBAnwuH,
acnipanTKa JIbBiBCbKOI HalliOHaIbHOL
akKajgeMii MuUCTelTB

MocTaTb yKpaiHCbKOI
XyAoXHuui lpeHu-PomaHn
Hocuk Ha wnanbTax
IHO3eMHOI npecu

AHoTaLjis. Y cTaTTi 33 MeTy NOCTaBEHO BU3HAYEHHS PO
Ta MiCLS YKPAiHCbKOI XyAoXHMULi [peHn PomaHn Hocuk
B iIHO3eMHil npeci. Y poboTi aHani3ytoTbCs ny6aikauii
3ra3eT: « Toronto Daly Star», «<The Varsity newspaper»,
«The Toronto Tribune», «Star Weekly», «Globe and Mail»,
«OBna-Ymkaro», «Ceoboaa-KaHaga» Ta iHWi, fe 3i6paHa
iHpopmaLis Npo 6iorpadito, TBOPUUM AKX, KYJBTYPHY
KOMYHiKaL,ito Ta BUCTaBKWN MUCTKMHI. BusiBneHo 3HauHui
iHTepec KynbTypHoro cepegosuuia KaHaan, CLUA Ta
ApPreHTWHM 0O TBOPYOI MOCTaTi XyAOXHML. [laHi cTaTTi B
AHITIOMOBHIN NMpeci Lie 6€3yMOBHO KOIOCAIbHUIA YCiX i
MPW3HaHHSA 4N MUTLS. Mano XTO 3 iHLWMX eMIFPaHTCbKMX
XYLAOXHWKIB- YKPAiHLUIB YAOCTOIMMCh TAKOrO LUMPOKO-
ro BM3HaHHA i monynapHocTi. CTaTTi B aHIIOMOBHIN
rnpeci Manu BENVKUI BIATOMIH B YKPAIHCbKi npeci B
KaHaai, Amepuui i ®paHuii. HaykoBa HOBM3Ha nonsirae y
cucTtemaTmsalii GakTUYHOro maTtepiany Ta 36aravyeHHi
HayKOBOI 6a3u iCTOPIT yKPaiHCbKOro MMCTELTBA B LLiIOMY.
B pe3synbTati focnigxeHHs 6yno BUCBITNEHO iHAMBIAY-
anbHy CreuUndiky MUCTELbKOI TBOPYOCTI XYAOXKHML Ta
BiflO6paXKeHHs i OCArHeHb B iHO3EeMHIM npeci.

AKTyanbHICTb AOCNIAXEHHS 3yMOB/NIE€HA TaKOX
HeAOCTaTHIM BUCBITNIEHHAM ii LiSNIbBHOCTI B HAyKOBIl
coepi. Hi B KaHaACbKiM Hi B yKpaIHCbKIN NiTepaTypi My
He 3HaMAEeMO MOBHOMO AOCAIAXEHHS il XXKUTTEBOTO
LWAaxy i TBOPYOCTI. MPUALIOB Yac BIAKPUTK Le iM'a i
0N YKpaiHCbKOI cifibHOTU. KopiHHs |. Hocmk — Mmansapku,
MO3aiCTKW | HAYKOBOI iNIOCTPATOPKK y ranysi 6ionorii,
3aXOBYETbCA Y POAMHI KOAULWIHBOFO COTHWKA YKpaiH-
cbkOi [annubkoi ApMmii i koonepaTopa IeaHa PomaHa
Hocwuka i Niaii Hocwrk 3 nomy fop6ayescbkux. fi aaabko
BYEHWMM-XIMIK IBaH [opbayeBCbKkMIN - pekTop KapnoBoro
yHiBepcuTeTy Mpasi.

MpoaHanizyBaBLUM 3aXiAHOEBPOMENCHKNI BEKTOP
TBOPUMX MOLLYKIB XYAOXHMUL Ta PO3KpUBLUK crieundiky
MWCTELbKOI TBOPYOCTI B eMirpauinHnii (KaHaacbKuin)

nepioa lpeHu Hocuk 6yno BnsaBneHoO BUCOKY npode-
CIMHICTb MUTLSA 3 MDKHapOAHO penyTauieto, cnaBa
AKOi He O6MeXyBailaCb B YNCTO MUCTELLKMX KOMaX.
XyLOXHMLA CNeLiani3yeTbCs B PUCYHKAX i MaOHKax
NOTPIGHUX A5 HAYKOBMX AEMOHCTPAL,iM B yHIBEPCUTETI.

BucBiTMBLIM TBOPYY cnaawmHy IpeHu- Pomann Hocuk
6yno BMUIBAEHO HECAMOBUTY TBOPYY OCOOUCTICTb
MWCTKMHI, ika 6pana akTUBHY y4acCTb B KYJIbTYPHOMY,
MWCTELbKOMY Ha Ta HayKOBOMY XUTTi KaHaau. Y 3B'a3Ky
3 UMM, MU BBaXKAEMO LLLO HAaCTaB Yac NonynspunsysaTu
MUCTeUTBO IpeHn-PomaH HOCKK B yKpaiHCbKMX MUCTELLb-
KMX KOMax Ta Ans WMPOKOro 3arany, Ta HamucaHHs
HayKOBOI PO3BiAKMN.

KniouoBi cnoBa: xyaoxHuusa IpeHa PomaHa Hocwuk,
iHO3eMHa npeca, emirpaLis, HQyKOBUI intoCcTpaTop.

ocTaHOBKa Ipobiemu. Ipena Pomana Hocuk
]._.[- TAJIAHOBUTA XYAOKHULIS Ta M03aicTKa, biosioriv-
HUY HayKOBUH 1JIIOCTPaTOp. AKTYaJIbHICTb AAHOI'O
JOCTifKeHHs TI0JIArae y TOMY, 10 6araTorpaHHa
JisnbHicTDb IpeHn PomManm Hocuk 30BciM He BUBUYeHa
i Mas1o BigomMa B YKpaiHi. 3HaHa y CBITOBOMY MUCTe-
LITBi MUCTKVHS bpaJia akTUBHY Y4IacTb Y XyOOKHIX
crminkax mutnis Ka"any, y skiHouux ryprtkax, Ka-
HaZCbKO-YKPaiHChKiM MUCTeIbKi ¢pyHAalii, bpana
aKTUBHY y4acTb Y MUCTELIbKOMY JKUATTI YKPaTHCHKOI
TPOMaJIH.

Merta [1aHOI CTATTi - 3a0OBHUTHU b6iny TIAMy B
YKpalHCbKOMY 06pa30TBOpPUOMY MUCTELTBi. Yce
le BKa3ye Ha IIOTpeby IomyJjspu3alii He juiie ii
TBOPYOCTi, a ¥ AXKepeJbHOI 633y, 0 AO3BOJIUTD
KOMILJIEKCHO ITiAiMTH O BUBYEHHS IIi€] TeMU.

OpHi 3 HEbaraTbox Mmpallb, sIKi OKpecIIoBATIU
poboty Iperu Hocuk, ctanu mipani [. Japesud agske
aBTOpKa —MUCTEILTBO3HaBelb 3 YKPAaIHCbhKOI Aia-
criopu KaHazu, Maa MOKJIMBICTDL 6e3mocepelHbO
CIIpUMMATH ii MUCTEeNTBO, IlepebyBaTH Y MUCTEL[bKUX
KOJIax [iacIiopy pa3oM 3 XyOOKHULIEIO Ta KpUTUIHO
OCMUCJIIOBATHU 11 MUCTELITBO.

Bapro BKaszatu AociigkeHHs [anuHu CresnbMa-
myK. 3oKkpeMa MoHorpagdisi «YKpaiHCbKi MUTIII Y
cBiTi. Martepianu fo icTopil yKpaiHCHKOIO MHUCTe-
urBa XX CT.»- KHUTA, 0 MicTUTL TBOpYi b6iorpadii
YKpalHChKUX XyOOKHUKIB Aiacnopy, IpeHu-PomaHu
Hocwuk 30xkpeMa.

Kurts Ipenu posnodasnocs 30 TpasHa 1928 poky
B MaJleHbKOMY MicTeuky YopTKiB, mo Ha TepHOMmiIb-
muHi. Hapoauiach XyIoKHUIA Y BiIOMiN CiM'1. I
Jinych AHTIH SKOBUY - YKpPalHCHKUUN TaIUIbKUAN
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rpOMaZiCbKUM Ta IOJITUYHUN [is4, IOPUCT, CIIiB3a-
cHoBHUK [Iporpamu possutky OOH Ta nocos I'anunb-
koro Cerimy, [IpeactasHuK HaponHOro HallioHa/ILHO-
ro KoMiTety 3axizHol YKpalnu. Bpart 1i fifa - BigomMuit
YKpAiHCHKUM XiMiK, 6i0XiMiK, COIiILHO-TTOMI TUYHIHM
Ta ocBiTHIM Aisty [BaH (AH) AkoBuy ['opbaueBcbkul,
KOTpwuii 6yB IIeplIoio 0cob0io B YKpaiHi, o oTpuMasia
110 BiZJ3HAKy, a TaKOX BiH 0b6iliMaB mocaay MiHicTpa
OXOpPOHH 3740pOB’sT ABCTpO-YTropchbKoi imMmnepii. Cho-
ropHi iMm’saMm ['opbadyeBcbKoro HatiMeHOBaHO TepHo-
MiTbCHbKUY JepsKaBHUM MegudyHUM yHiBepcureT [10,
c. 389]. CaMe mizmych e B TPUALUSTHX POKAX MUHYJIO
CTOJIITTSI IIOMITUB Y BHYYIIi Iap 10 MaJIlOBAaHHS TOMY
Ha BJIACHI 3a0LaJi)KeHHs BiANpaBUB Ii HABYATUCSI
Jo €Bponu. I JOCUTDL BUaCHO, TaK K Ha [anuubki
3eMJii HacTynasia Jpyra cBiToBa BiltHa.

Cim’'s I'opbaueBcbKUX BUMYIIEHO eMirpyBaja
criodatky fo Yexii. ¥ Ilpasi IpeHa 3akiHumia mo-
YaTKOBY IIKOJY. 3rofloM, KOJIX CiM’s Iepeixaa Jo
ABcTpii, y MicTeuko IHcOypr, IpeHa HaBYanach B
iHC6YpCHKOMY YHIBEPCHUTETI MUCTEIITBO3HABCTRA. 11
cTyaii 6y yCmintHUMY, BiIOMO, 10 TPH i3 paHHiX
XYZIO>KHIX pobiT, 30KpeMa IIOpTpeTH , eKCIIOHYBa-
JIncsl B Micbkii rasepel Ta 6yJyin HalpasJeHi Ha
excrosuuiio 0 Isetinapil. ITpo XynoKHE BU3HAHHS
MOJIOJIOAOI XYAOXKHUIIL CBiAYUTD Ie ¥ TOM (akT,
10 B CTYAEHChKi pOKY BOHA OTpHUMaJja CTUIIeH/il0
Ha HaB4YaHHA BiZl Mi>KHapoZHOI opraHizamii «Pax
Romanay, sik be33aniepeyuHa nepeMoKHUIST KOHKYPCY
XYIOXKHIX pobiT. Ha >kasib, ckopucTaTHCsT IIPOIIO3K-
nieto IpeHa He 3MorJIa Uepe3 BUMYILIeHY eMirpariio
cim’i 1o Karagu. Criouatky no BiHiHIery a 3rogom
1o TopoHTo.

3asBUYal Xy[OKHUKU-TIepecesieHI]i TBOPUINA B
Me’Kax CBOI'O COLIIOKYJIBTYPHOI'O IIPOCTOPY AiacIio-
pu, npoTe TBOpUicThb Ipern Hocuk cTana BioMomo
Jajexo 3a MeKaMU IIbOoro KoJja, HifTBepIskeHHSIM
YOT0 CJIYTY€e YHCJIeHHa KiIbKicTb IybJlikaniit B iHo-
3eMHUX BUJAHHAX. 30KpeMa, ofiHa i3 HanbinbIn 1mo-
IIyJISPHUX aHTJIOMOBHUX raseT «Toronto Daly Star»
y ciuni 1957 poky ony6JtikyBasia CTaTTIO aBTOPCTBA
Jo Radcliff mmiz 3arosioBkoM « Irena Paints wrigglers».
Y Hil ngeThbcsa mpo Te, mo Ipera Hocux 3aiiHsga
BaXKJIUBY Hilly B KaHaZCbKOMY 06pa30TBOPUOMY
MUCTEIITBI: - «KIIo migHiMaTuMelIcs 3BUBUCTUMU
CXOZJaMU CTaporo KopIycy biosioriusoro ¢axkynabre-
Ty, IpoMJien A0 JIabopaTopilt, To Tobi BiIKpUETLCS
vapiBHmit cBiT Ipenu. IT poboru He Taki, ki 6 BU
OuikyBasid BiJHaWTU y CTiHaxX bioJioriuHuX J1abo-
partopiyt nporo kammyca. lle uBOBM>KHUM, HaHTa-

CMaropuYHUM CBIT SIKUM He JOCTYITHUM JIOJCHKOMY
OKY, @ MO’KHA MOro II06aYuTH JINIIE ITiJ1 CKeIbLsIMU
Mikpockomna. IpeHa - eAMHUN HAyKOBUM Xy[OKHUK
y BiAAisi, BoHa CTBOpIoe ImpodecitiHi MakeTH IJis
JeMOHCTpauii Ha Jjekuis. PoboTu ii He ofHAKOBOIO
po3Mipy: BiZl MaJIeHbKUX KijibKa ¢GyTOBUX, 10 BeJIU-
4e3HUX, 0 3aMIMaloTh YCIO CTiHy. MogensaMu Aas
1l KapTUH CJIYTYIOTh BiJ OAHOKJIITUHHUX iCTOT ZI0
Jrofedt. 306paskeHHs HACTiIbKYU peasticTuuHi. 1o
BiZi oiHOTO TOrJIIAY Ha OJTHOOCO6O0Bi bakTepii Tn
He ICTUMeIl cupy Hikosu!» [12]

Y BisibHUY Bif po60THU Yac BOHA MaJTIOBAJIA JIJIsT
cebe, a TaKOX 6pajia akKTUBHY Y4acTb Y MHUCTelb-
KOMY JKUTTI yKpaiHCbKol rpoManu. Ilepemoria y
KOHKYPCi Ha ITocaZy HayKOBOTO iJIfocTpaTopa IpU
TOpPOHTCHKOMY YHIBEPCUTETI, IepeMorja TPUALSTD
IIpeTeHAeHTIB, SKi YCHIIHO CKIafaJIu TecT Ha Ma-
smoBaHHs. [TpuyunHoio 0bpanHs pobit I. Hocuk byJio
Te, IO TBOPU YKPAIHCHKOI MUCTKUHI BUSBUJIACST
HaMbiybII 3piiMMU cepef IpeTeHZIeHTIiB. B apxiBi
YuiBepcuteTy TopoHTO 36epiraeTbcs 6sm3bko 700
BeJIMKUX OJIIMHUX KapTUH Ha IOJIOTHI Xy#noKHULi [12].

OpHiero i3 mepimux cTaTel Npo HAYKOBY AisljIb-
HICTb XYZIO>KHUII CTasia CTaTTsl, OImybJIikoBaHa B rase-
Ti yHiBepcuteTy ToporTO " The Varsity" 3i ciT/1IHOIO
y 11 yHiBepCUTeTChbKiN MaliCTepHi, 3 LJIIOCTpalisiMu Ha
33HbOMY IIJIaHi MiJ 3arosioBkoM «Another Unsung
Campus Artist» (HeBifoMu XyIO>KHUK Ha KaMITyci),
o BuMnLIa y cBit 1 mororo 1956 p. [11,¢. 520 1. Y
cTaTTi 3ragyBsanocs, mwo IpeHa Hocuk Mae By3bKocIie-
niamizoBaHy poboTy Ta BiAMiHHI Xy#I0XKH] 31i6HOCTI B
raitysi 6iostorii. ABTOp iH(OpMYE, 1110 3a MiCTb POKiB
HayKoBoI poboTU BueHa-MUCTKUHS CTBOPIJIA ITIOHA/
200 Besmkux (6-10 ¢yTiB) HacTiHHUX 6ioJIOTiYHMX
imocTpaniil. I]i poboTy BUKOPHCTOBYBAIMCS He JIMIe
Yuisepcuteti TopoHTO, aje i B YHiBepcuTeTi KBiH3 y
Ki"rcroHi. BisbLicTh 3 HUX BUKOPUCTOBYBAJIUCDH B
Aconianii HaTypasictiB OHTapio Ta IybJIikyBaincs
y Bigjomux HaykoBuX XypHaznax CIIA. YopHo-6ina
¢doTtorpadisa xapTuHU «Pak» mybJikyBansach B JKyp-
HaJti "Hame >kutts" y >koBTHI 1960 poxy

9 ciura 1957 poky KaHaAcbKa Aep>kaBHa Me-
pexa CiBiCi 3anpocuia XyAOKHULIO BUCTYIIUTH 1
NIpOZIeMOHCTPYBATH CBOI XyAOKHI Ta HayKoBi mpari
y nporpaMi «Tabloid» Ha TesebaueHHi. 3a 11e BoHA
oTpuMaJia roopap y po3mipi $35.00, o Ha Toi yac
CTaHOBUJIO BaromMy CyMy.

[NomynspHUN HayKoBUM XypHau «The Toronto
Tribune» 19 ciuns 1957 p. omy6JiikyBaB CTaTTIO IIiA
HasBolo «Painting Nothing But Bugs Fine Life Work
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For Irene», ne 3asHauasocs, mo IpeHa Hocux € yHi-
KaJIbHUM HayKOBHM iJII0OCTpaTOpOM Ha (pakyIbTeTi
6iostorii mpu TopoHTCbKOMY YHiBepcuTeTi Ta 0co-
6JIMBO HArOJIOIIEHO, IO JKiHKA SIBJISIETLCS eMirpaHT-
Koo 3 Ykpaiuu [13].

Y Bepecni 1957 poky Ha 0b6KJIaAWHII imfocTpo-
BaHOI'0 MIOTIKHEBOIo JKypHay «Star Weekly» 6yj10
po3mimmeno ¢goTorpadito Iperr Pomanu 3a poboToro.
HayxoB1is 306paskeHa i3 MiKpOCKOIIOM i TabIULISIMUI
Ha 330HbOMY ILJIaHi.

Taroxx 6ysa ony61ikoBaHa CTaTTS, B sIKiii 3 ITOBa-
IOl CTBEP KYBAJIOCh, IO YKPalHCbKa XyAOKHUIIS
i3 Mi>KHapOAHOIO pelyTalli€lo TPYAUTLCS He JINIIe
Yy MUCTeLTBI, a IJTiIHO IIpalo€ i Ha MOMpUILi HayKU
HaJ 36araueHHAaM 6i0JI0rivHOI 6a3U Ta 300JI0TIYHUMU
mocmimkeHHaMu. Taka my6Jrikariist B aHIJIOMOBHOMY
IKepeJii - Ile BeJIMKUM YCIIiX Y Kap'epi Xy#oKHULi-e-
MirpasTkyd. Majo KOMy 3 YKpaiHCbKUX [iaclopsiH
byJla HaZlaHa Taka 4ecTb. JJaHa CcTaTTs oTpUMaJla
BeJIMKWUM Pe30HaHC B YKpPalHCbKUX BHUAAHHSX 3a
KOpPZIOHOM.

Y razeti «Harme >xuttsi» Big skoBTHsT 1960 poky
6yJi0 BrIjaHe iHTepB’io NaHi I[peHu 3 KypHaJIiCTKOIO
Jlecero Byporo [1, c. 11]. ¥ HboMy noApyra po3IoBifae
PO 3HAMOMCTBO 3 HaHi IpeHoro B IH36yp3i. B moe-
TUYHIN GpopMi BOHA OIKCY€e BpakeHHS Bif] ApY>K61
3 MUCTKHHe Ha (GOHI MicTeuka «IIif; MOKPOBOM
3aCHI>KeHUX BepUINH AJbII».

3ragye CTYAeHTChbKi POKM XYAOKHUII, 30KpeMa
HaB4aHHA y Ipodecopa Kipxmaepa. llIkosa Kipxmaepa
SIBJISJIACh Ha TOM Yac NPeCcTIKHUM HaBYaJIbHUM 3a-
KJIaZoM, IKHH 3aKiHYMJIa BeJIMKa KiJIbKiCTh BiJOMUX
TipOJIbCHKUX MUTLIB 3 MiXK- Ta IIOBOEHHOIO TIepioay
BiZABiAyBaHHS akazgeMii. Cepesl BUITYCKHUKIB Bifo-
MUMU B MaibyTHbOMY ocobamu ctanu: PpaHduecko
Hemerc ja PiBec, Xauc Ebencrieprep, ®pani Kcas'ep
Xaysep, Xinbaa Hobsa, Auzpeac Baticen6ax Ta iHmi.

3 1946 p. IpeHa TakoX cTyziroBaia CyCHiabHI
IUCOUILIIHY B YHiBepcuTeTi [HCOpyKa im. Jleonosbaa
®pannenca Ha ¢dakyabTeTi disocodii, Ae 3rifHO 3
HasIBHUMHU JOKYMeHTaMU HaB4aJjacs IIOBHi IBa aka-
nemivHi poku (1946-1948 pp.) Ha Tort yac npumnagae
11 y4acTb y NeplIOMy I'PYIIOBOMY BepHicasKi. ITparis
«Etude» 6y1a mpuitHATa Ha MiXXHapOJHY BUCTaBKY
KpaCHOTO, IEKOPATUBHOIO i IPUKJIaAHOI'O MUCTELITB
(Exposition Internationelle d’art, d’arts appliqué
et populaire) 3opranizosany B (illi) B Tipoui Ta
dopannbepsi, Bixg 21 rpyaus 1947 go 4 ciuus 1948
p. B IHCOYp3i.

JKypHauticTka 3rajiye Ieplii BpakeHHs Bif pobiT

Ipenu: «BoHM 1e O-IOHAIIbKOMY MPININBi, ajie BXe
¥ TOZi I0BOJIi IPOHMKJIMBI. Y poboTaxX XyAOKHUIIS
300paskye Bce Te, [0 TaK MUJIbHO IIPUXOBaHe Bif
JIIOACBKOTO OKa. BoHa He TiJIbKU KOITilo€ KapTUHY, a
6auuTDh ¥ camy 11 cyThb» [1, c.11]. Hossa posiyunia
KOJIe’KQHOK, ITPOTe BOHU [IOBIO Ta CUCTEMAaTUYHO
JIMCTYBAJIUCS.

Ju1s mifBUIeHHS HayKoBoOl KBaridikanii IpeHa
cama cryzioBasa biosorio B yHiBepcuTeTi, a i
BJOCKOHAJIEHHSI MUCTELbKOI TeXHIKM XyAO>KHULIS
i3auiia jo €8pornr B 1959 porii. BoHa nposkuBasa y
®panii, 30kpeMa y Micreuxky Capcesb. [Tpu nbomy
MaJjia 3MOTY BiZiBiyBaTU MUCTELbKi BUCTaBKU Y
IMapwmxi, 30kpema y JIyspi, My3el Ponena ta Bepca-
ai. Y net TBOpUUM Ilepiol BOHA BXoAuja O KOJa
YKpalHCBhKOI AiaclopHOl iHTesireHnii, 3okpemMa B
otoueHHs OsnexkcaHzpa KyIbunbKoro i3 Apys>KUHOO
Ta ByHKaMU. A IIe y Iieli 4ac BOHA 3alpusiTeaosala
i3 yKpalHCBHKOIO XyAOoKHULIE0 [BaHKo0 HIKHUK-BUB-
HUKIiB Ta MapTtoro KosioToBcbkoro. MaHApyoo4H IiB-
gHeM ®paHUil, HaAWXAJINUCS MIpalsIMU MiclleBUX
XYIOKHUKIB, Ta CBOEPiAHUM KosiopuToM. CaMe B
LeM 4Jac y il Xy0XKHIN TBOPYOCTi IPOCTEKYIOTHCS
IMIIpeciOHiCTUYHI MOTUBY, KiHKa 3aB351TO IIyKaJa
XYOOKHIN ijean y IpUpOJi, 3aXOILII0BAJIACS Helo.
HoBoro rinkoro Ajs HaTXHeHHS NpuBe3eHOIo 3 €B-
pOIM cTajla Mo3aiKa.

Jaii IpeHa nponioBKyBaja IOrIN6II0BaTH CBOT
3HaHHA BXe B OHTapiicbkoMy Kosteki. [IpurimMana
aKTUBHY Y4YaCTb Y BUCTaBKaX, Ha SIKMX eKCIIOHyBasa
KBITH, Ta HeXXUBY IIpupofy i mersaxi. [Iporte yito-
6JIeHKM >KaHpPOM Y Liel Iepiof 6yB IopTperT.

Y raszeti « OBupn», Yukaro 1957 poky B 4acTUHi
2-3 6yna BugdaHa cTaTTs npo Ipeny Hocuk mif Has-
BOIO «YCIIiX HAWIOI MaJISIpKU». Y CTATTi 3Trafy€eTbCs,
o cTiHM 1i 6aTbKiBCbKOI XaTu B TOpOHTO 3aBimaHi
OJIiHUMM poboTaMU JOUKHU, 6AraTo MOPTpeTiB, 30-
KpeMa, HaJl KaMiHOM BUICUTD MOPTpeT AiAycs - 15
poboTa [J11 HUX HaJ3BUYAMHO JOpOra, aJi’ke BOHA
OIHa i3 Hebararbox sKi BJaJIOCS BUBECTH i3 COH0I0 B
eMirpariiio - « YacCTMHKa IOMAIIHLOI icTopii» [6, ¢. 39].
Takosx y 6yauHKY 36epiraeThbes 1ina KoJekIlis BUMY-
BaHOK MUCTKUHI. Bci BOHY CTIOBHEHI KOJIOPUTOM Ta
SKUTTEPAZiCHUMY bapBaMy, IIpeCTaBJIeHi TaKuMU
eTHOrpadgiyHUMHU eK3eMILJISIpaMH, SIK: BUIIMBaHI
HaBOJIOYKH, CKAaTePTUHY Ta CepBeTKY, 3BiCHO BUIIUTI
COpOYKH (JesiKi 3 IIUX TBOpIB IlepeJaHo B eTHorpa-
¢bivHNX My3en M. HopTkoBa). ABTOp HaroJIoLye, 1o
V Pi3HUX CTaTTAX, B YNCJIEHHUX iHTepB'I0 i3 caMoo
naHi IpeHoo Hocuk, 30710TOI0 HUTKOIO IIPOXOAUTD
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3raZika Ipo YKpainy. | K BUCHOBOK HiZIBOAUTDL 4O
JYMKY, 10 TeMa 6aTbKiBUIWHY - 1le OCHOBA AYyXY
MOJIOAOI XYyAOKHULL.

[1ikaBy CTaTTIO MOKEMO 3HAMTH Y B aHTJIOMOBHIN
razeti «Globe and Mail», mo Butinina gpykom B 20
>KOBTHs1 1962 poky [14], B KOTpili oMillleHa CBITIMHA
Iperu Hocux 3 Onbroio [IpuxoabKko, 04iIbHULIEI0
Biggimy Jovok Immepii iM. g—pa O. Koumniig, Ha poHi
KaptuHu «Kecasb i KakTyc». BiAryku npo BUCTaBKy
xynoxkuuti mybstikysasno Odinitine BuganHs -I0DE,
«Exo», e WIIOCA IIpOo Te, IO XYAOXKHULS IpeHa
HOCHK 3pobujia BaroMuil BHECOK [0 KaHaJCbKOIo
MUCTELTBA.

[H1i YKcIeHH] BIATYKY IIPO BepHiCaK Xy[OKHULI
TAKO>X 3HAXOAMMO Ha CTOPiHKax ZiacmioOpHOI ra3eTu
«HoBuM 1ILIAX», IO BUZaBajiach y BiHHIinesi mif
3arojIoBKOM «BucTaBKa KapTuH IpeHu Hocuk» Bif
27 >koBTHS 1962 poky Ta «IIpo XyZIOKHIO BUCTaBKY
Ipuuau Pomaru Hocuky, o BUMLIA 3 jIMcTONazga
1962 p.. [2.3]. A TakOX y raseri «BinbHe CJI0BO» B
TopoHTO miZi Ha3BOIO «BucTaBKa MaIIOHKIB [pyuHU
Hocux» Bif 13 >KoBTHS 1962 poky i «IIpo KyJIbTYpHIi
3B’93KU 3 aHIJIOMOBHUM CBiTOM» Bifg 10 smucronaza
1962 poky [4,6].

ITpo inaMBiAyanbHY BUCTaBKY XYAOKHULI ITHCaIQ
raseta «['omiH Yxkpainu» B TopoHTO 17 aucromnaza,
1962 p., a TakoX mpeca ApreHTHUHU - «Ham Kkiud»
B MicTi ByeHoc Arnipeci 21 sucronaza 1962 p. ime
raseta «Hamre >xutts» y ®inagennpdil mig HasBoio
«Ycmixu XXiHOK» Bifi y1r0Toro 1963 poky.

Pobotu Ipern Hocuk pisHOMaHITHI 3a cTujieM.
Bona npoBeJia 6araTo eKcIiepyuMeHTiB i HaguxHyJIacs
Pi3HUMU TPaAuLiIMU Ta cyJacHicTio. TeHAeHil i1
MUCTelTBa MalOTh ITMPOKUY Aiana3oH. [lounHaoun
Bif akaleMigHOro peanismy, epekUBaloYy CydacHi
TeHZeHIIil, Taki K TOCTiIMIIpecioHi3M, eKCIIpecioHi3M,
cloppeasisM, peasi3M, 4O abCTpakTHOro besmpen-
METHOI'0O MUCTelTBA.

BoHa MasioBazia 0Ji0, aKpUJIOM, I'YAUIIIo Ta
aKkBapeJIbHUMHU ¢apbamu. [peHa TakoX 3aiiMara-
¢ M03aiKOI0 Ta KepaMikom. XyAo>KHS CHaAIlrHa
BeJIvKa: 6araTo MaJIoHKIB, 6iNIbITICTD 3 AKUX 6y
3pobJieHi oJliBIsIMY, Byrijig i KoHTe. IpeHa Hocuk
TaKOX 1TIOCTpyBaJsia Kasky AJs OiTel, Ta HayKoBi
Ipalli Ipo CCaBIIiB.

¥ raszeti «CBoboma» 2018 poxy 6yJia orrybsikoBaHa
CTaTTs IiJ Ha3Bolo «Bucraska Ipenu Hocuxk 6yiia
IIPOLIAJILHOWO» [7], Le 3rafyeThCsl BeCb JKUTTEBUN
IIISIX MUCTKUHI. 30KpeMa Te, 110 BOHA 6yJ1a OHi€0
i3 mepmux useniB YCOM, 6pajia akTUBHY y4acTb lie

y IX mepIiyi BHcCTaBLi B JasekomMy 1957 poui. Ha
IIPOILIJIbHIM BUCTABLIi 6yJI0 eKCIIOHOBAHO 47 TBOPIB :
IIOPTPeTH, NeN3aKi, KApTUHY Ha iCTOPUYHY TeMaTUKY.
[Nepmma iHAVBiAyabHA BUCTaBKA XyAOKHUII Bigby-
Jacst 17 sxoBTHA 1962 poky y M. ToporTO. HactynHa
iHAUBifyalbHA BUCTaBKa IIpe3eHTyBajlach B 1979
po1Ii, Ha Hi¥l eKCITOHYBaIOCS 45 TBOPiB XYAOKHUILL.

Otoxx, Muctenibka npans Ipenu Hocuk 6ysta 6ara-
TOIPAHHOIO, 3 IIUPOKUM 3alliKaBJIeHHAM XyA0KHIMU
obpazamMu. Uepriarouy HaTXHEeHHS i3 HaBKOJIUIIHLOIO
- Bi3yaJIbHOTI'O CBIiTYy 4acTo 306pa’kyBajla ¥oro mnosa
peasnbHicTIo. Y ii poboTax 4iTKO BiZicTeXXyeThbcs da-
XOBUY Ipodecitinuil piBeHb. Obpasy, HaJ IKUMU
BOHa IpanioBaia peepuyHi Ta BUragausi. OgHo-
CTOIIOBi MOJIEKYJIU IIif] 30i/IbUTYBAaHUM CKeJIbIleM
MIKpOCKOITy KOHLIEHTPYIOTD IJISIZIadiB Ha po3fyMax
IIPO 3apOASKEHHS KUTTS Ha [TepBicHiN IIaHeTi 3eMJs.

Yci HayKoBO-IIy6IiIIUCTUYHI CTAaTTi 3apy6i>kKHOT
nepiofuKky 06’€IHYE CHiJibHA MPOBiJIHA AyMKa Ta
IMUPUM IIOAUB BiJ TAJIAHTY i IIpaleiobHOCTI yKpa-
THCBHKOI Xy[OKHUIL. 31 CBOEPIZHOI0 MalCTepHICTIO
Ta XMUCTOM yKpaiHKa 3a IIOXOAKeHHSIM 3aB35TO BU-
KOHYBaJIa CBOIO POBOTY Ha iHIIOMY KOHTUHEHTI, 3a
SIKY 10 ITbOr'0 IIPakTUYHO HiXTo i He bpaBcs. B 1ibomy
ileHTUYHe HOBATOPCTBO MUCTKIHI Ta be33arepeuHe
CJIY>KiHHSI JIIOZICTBY, 3a IO MU IIOBUHHI 6yTH! 6e3-
ME>KHO BISYHI.

1. Bypa JI. 3a nepsHsiIMU MHucTelTBa. TopoHTO. 1960p.
URL:  https://docplayer.net/86590584-0-lena-p-chilka.
html

2. BucraBka xaptuH IpnHM Hocuxk. HoBuit muisx. 27
>KOBTHA 1962 p. C.3

3. TIlpo xynmoxkHi0 BUCTaBKy IpuHu Pomanu Hocux. Ho-
BUIM IISAX. 3 siucTonaga 1962 p.

4. BucraBka MamoHKIB Ipyau Hocuk. BinbHe cio-
B0.13 >xoBTHS 1962 p.

5. TIpo KyJabTYypHi 3B’SI3KM 3 AHIJIOMOBHUM CBiTOM.
BinbHe cyioBo. 10 aucronaza 1962 p.

6. [Henwnciok M. Ycmix Hamoi Manspku. Osug. Yikaro.
1957.4. 2-3.C. 39

7. HOapeBuu [. BucrtaBka Iperu Hocuk 6ysa mpo-
waibHoo. CBobozma. 2018. URL https://svoboda-
news.com/svwp/%D0%92%D0%B8%D1%81%
D1%82%D0%B0%D0%B2%D0%BA%D0%BO-
%D0%86%D1%80%D0%B5%D0%BD%D0%B8-
%D0%9D%DO0%BE%D1%81%D0%B8%D0%BA-
%D0%B1%D1%83%D0%BB%D0%B0-%D0%BF%D1%8
0%D0%BE%D1%89%D0%B0%D0%BB%D1%8C%D0%
BD%D0%BE%D1%8E/



Iocrath yxpaincbkoi xymoxxuui Ipunn Pomanyu Hocuk Ha mmanbTax iHO3eMHOI mpecu

8. [HapeBuu [JI. Mucrenrso i Mikpockonm y JKUT-
Ti Ipesm Hocux URL: https:/eralibrary.ualberta.ca/
items/5e0831fa-0867-4464-be9f-0b33210a9040/
view/7adc6844-b6aa-4a4c-al44-594c2cbe0d9b/
ZKZ_2020_8.pdf

9. Kymmipetiko M. ITamiTpa i MiKpockom y TBOPYOCTi
Iperu Hocuk. CBoboza.1980. URL: https://archive.org/
stream/Svoboda-1980-030/Svoboda-1980-030_djvu.txt
10. Crenpmayk I'. YkpaiHcbKki MuTLi y cBiTi. MaTepia-
JI4 [0 icTopil yKpaiHCbKOro MUCTelTBa XX CT. aBT.-yIIO-
pazn. . T. Crenbmamyk. JI. : Anpiopi: JIbBiB. Hall. akaz.
Mucrell., 2013. 389c.

11. Another Unsung Campus Artist (1956). The Varsity.
URL:https://archive.org/details/thevarsity75/page/520/
mode/2up?g=Irena+Nosyk

12. Radcliff J. Irena Paints wrigglers (1957). Toronto
Daly Star

13. Painting Nothing But Bugs Fine Life Work For
Irene (1957). The Toronto Tribune

14. About exhibition of Irena Nosyk .
Mail(1962)

Globe and

.References

1. About exhibition of irena nosyk. Globe and Mai. 1962.
2. Another unsung campus artist. The Varsity. 1956.
URL: http://archive.org/details/thevarsity75/page/520/
mode/2up?q=Irena+Nosyk.

3. Bura L. Za pervniamy mystetstva. http://docplayer.
net/86590584-0-lena-p-chilka.html. URL: http:/
docplayer.net/86590584-0-lena-p-chilka.html.

4 DarevychD.MystetstvoimikroskopuzhyttilrenyNosyk.
URL: https://svoboda-news.com/svwp/%D0%92%D0%

B8%D1%81%D1%82%D0%B0%D0%B2%D0%BA%D

0%B0-%D0%86%D1%80%D0%B5%D0%BD%D0%B8-
%D0%9D%D0%BE%D1%81%D0%B8%D0%BA-
%D0%B1%D1%83%D0%BB%D0%B0-%D0%BF%D1%8

0%D0%BE%D1%89%D0%B0%D0%BB%D1%8C%D0%

BD%D0%BE%D1%8E/

5. Darevych D. Vystavka kartyn Iryny Nosyk bula

proshchalnoiu. Svoboda. 2018. URL: https:/era.
library.ualberta.ca/items/5e0831fa-0867-4464-be9f-
0b33210a9040/view/7adc6844-bb6aa-4a4c-al44-
594c2cbe0d9b/ZKZ_2020_8.pdf

6. Denysiuk M. Uspikh nashoi maliarky. Ovyd. T. 2-3,
chikago. S. 39.

7. Kushnireiko M. Palitra i mikroskop u tvorchosti Ireny

Nosyk. Svoboda. 1980. Svoboda-1980-030.

8. Painting nothing but bugs fine life work for irene. The

Toronto Tribune. 1957.

9. Pro khudozhniu vystavku Iryny Romany Nosyk.

Novyi shliakh. 1962.

10. Pro kulturni zviazky z anhlomovnym svitom. Vilne
slovo. 1962.

11. Radcliff J. Irena paints wrigglers. Toronto Daly Star.
1957.

12. Stelmashchuk H. Ukrainski myttsi u sviti. Materialy
do istorii ukrainskoho mystetstva XX st : monohrafiia.
Lviv : Apriori: Lviv. nats. akad. mystets, 2013. 389 s.

13. Vystavka kartyn Iryny Nosyk. Novyi shliakh. 1962.
S. 3.

14. Vystavka maliunkiv Iryny Nosyk. Vilne slovo. 1962.

ANNOTATION
Anastasiia Pavlyshyn. During the XX century the
Ukrainian diaspora in Canada had been creating its
own art and improving the traditional Ukrainian one.
However, in our opinion, the achievements of the
Ukrainian diaspora in Canada are not known to the
Ukrainian scientific community to a large extent. The
names of these people have been added to the treasury
of spiritual values not only of Ukraine or Canada, but
also the entire world, including Irena Romana Nosyk,
whose first exhibition took place in 1962 in Toronto. Her
works are marked by originality in images and color. In
addition to her art education, she received a degree in
biology and in many of her large-format paintings, she
stylized what she saw under a microscope.
The relevance of the study is also due to the insufficient
coverage of her activity in the scientific field. Neither
in Canadian nor in Ukrainian literature will we find a
complete study of her life and creative works. It is time
to open this name to the Ukrainian community as well.
I. Nosyk's origin - a painter, mosaic artist and scientific
illustrator in the field of biology, took roots in the family
of a former military centurion of the Ukrainian Galician
Army and cooperator Ivan Roman Nosyk and Lidiia
Nosyk from the family of Horbachevskyi. In 1902, her
uncle, the chemist lvan Horbachevskyi, became a
rector of Charles University in Prague.
During the last decade there has been some interest in
the development of Ukrainian fine arts in the diaspora
as well as the works of individual Ukrainian artists.
The achievements of talented Ukrainians, including
members of our diaspora, are in the sphere of
interests of various scientists. Among them are Halyna
Novozhenets, Halyna Stelmashchuk, Roman Yatsiv.
And in the artistic discourse of Canada we can find
several scientific studies about Irena Nosyk, namely by
the famous art critic of Canada Daria Darevych.
In this regard, the current art is actively enriched with
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new information about the creative biography of the
artist from abroad who was previously little-known and
even completely unknownin Ukraine, knowledge of the
current storage of her works, which she bequeathed
to the museum in Chortkiv as the international
community's assessment of the contribution to the
development of the world art.

The aim of this article is to define the role and place of
the Ukrainian artist Irena Romana Nosyk in the foreign
press. The publications from newspapers "Toronto
Daily Star”, "The Varsity newspaper’, "The Toronto
Tribune”, "Star Weekly", "Globe and Mail’, "Ovid-
Chicago’, "Freedom-Canada’, etc. have been analyzed
and the information about her biography, creative
works, cultural communication and exhibitions of the
artist has been collected. There is a significant interest
of the cultural circles of Canada, the USA and Argentina
in the artist’s creativity. These articles in the English
press are certainly a huge success and recognition for
the artist. Few other Ukrainian émigré artists received
such widespread recognition and popularity. Articles
in the English press resonated widely in the Ukrainian
press in Canada, the USA and France. As a result of
the study, the individual specific features of the artist's
creativity and the reflection of her achievements in the
foreign press have been highlighted.

The scientific novelty of the obtained results leads
to the conclusion that the problems of investigation
of Irena-Romana Nosyk's creative works have been
studied in the context of the Canadian art community
for the first time; a significant amount of factual
material which covers a difficult and controversial
period in the history of Ukrainian art has been collected,
analyzed and systematized; the artist's art is considered
in the context of current historical, cultural and
socio-political processes. The conclusions obtained
in the process of the given study allow enriching the
scientific foundation of the history of Ukrainian art of
the twentieth century.

Having made a historiographical review and the analysis
of the reference literature as well as the methodology
of the study, it has been revealed that for both Ukraine
and Canada, it is important to study the life and
achievements of prominent representatives of the
Ukrainian nation, whose fate brought them overseas
and where they, despite difficult living conditions in
the foreign environment and the assimilation threat,
were able not only to preserve but also to increase their
cultural and artistic heritage, without renouncing their
Ukrainian roots.

Having analyzed the literature referring the problem
under investigation, having outlined the range
of sources and methods of the study, it has been
revealed that its coverage is insufficient in the scientific
literature. Articles in the newspapers, eyewitnesses'’
recollections, reviews of exhibitions - this is the main
basis on which the article is built. Among the main
sources of the formation of Irena Romana Nosyk's
creative personality is her thorough education
which she received at the Academy in Innsburg. The
artistic environment of Canada and Europe played an
important role in her creative works.

Having described the formation of the artist's
creative work and defining the role of socio-cultural
environment of the artist, it has been found out that
critics, both native and foreign, evaluate her works
favorably, by emphasizing the strong, extraordinary
skills of the artist, her innovative images. The unique
peculiarity of her works lies in depicting what is
inaccessible to ordinary people, a certain microcosm
and the microscope as a link between the worlds.
Having analyzed the Western European vector of
the artist's creative search and having indicated
the specific features of her artistic creativity in the
emigration (Canadian) period of Irena Nosyk, the
high professionalism of the artist with an international
reputation whose fame was not limited to purely
artistic circles, has been revealed. The artist is
specialized in paintings and drawings needed for the
scientific demonstrations at the university. Her works
are highly regarded in scientific and art circles in
Canada

Having highlighted art exhibitions, honors and the
creative heritage of Irena-Romana Nosyk, the artist's
extraordinary creative personality who took an active
partin the cultural, artistic and scientific life of Canada
has been made known. In this regard, we believe
that the time has come to promote the art of Irena-
Romana Nosyk in the Ukrainian art circles and for the
general public, to write scientific articles and publish
works.

Key words: artist Irena Romana Nosyk, foreign press,
emigration, scientific illustrator.
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